CAMOUFLAGE

RELOCATED

The final chord fades away, the show is over for the night, the spotlights are switched off. Harsh white house lights go on, persistent fans continue to applaud, demanding more. Totally worn out, Camouflage leave the stage after their two-hour show, making for the backstage area. Frontman Marcus Meyn appears to have entered a sweating competition with guest drummer Jochen Schmalbach. The two keyboarder/vocalists, Heiko Maile and Oliver Kreyssig, reach for ice-cold drinks and grab a towel. The musicians drop into the worn-out three-piece suite in their dressing room, their faces relaxed. Never mind chilly synth sounds - Camouflage play scorching electro-pop, as sweat-driving live as a visit to the sauna. 

Typically Camouflage; after all, this trio has always been driven by the desire to follow their own path. It all started when the band was founded back in 1983: while countless guitar bands struggled with hard rock riffs in their hometown of Bietigheim, Heiko, Marcus and Oliver got hold of some synthesizers. They spent three years at the rehearsal room, experimenting with the fascinating possibilities of electronic music and experimenting without restraint. Their first musical ideas arrived along with their developing musical skills, one of their early titles being “The Great Commandment,” which was to become the first milestone in Camouflage’s career.

Their debut album “Voices & Images” arrived in 1987, and their early masterpiece “The Great Commandment,” out on single, promptly advanced from underground status to worldwide hit. One year later the three newcomers signed with US major imprint, Atlantic, bringing out the album in 28 countries. Album and single went on to make the top of the Billboard dance charts.

Their 1989 single release, “Love Is A Shield,” turned into another pop evergreen, staying in the German top ten for nine weeks and in the charts for almost a year. Their second album, “Methods Of Silence,” was another high-flyer, earning the hard-working band sold-out concerts, but despite their success the boys from Bietigheim always remained with their feet firmly on the ground. “We performed “The Great Commandment” on TV shows, and two days later I took my maths A levels,” Marcus recalls.

Oliver Kreyssig left the band in 1990 - a decisive point which Heiko and Marcus used to embark on a new course. They toured with a six-piece band, promoting their “Meanwhile” album (1991) and performing intricate acoustic versions of their synth anthems. The duo returned to their haunting electro sound with “Bodega Bohemia” (1993), the most ambitioned work of their career, which included the haunting “Suspicious Love,” an absolute must at every Camouflage show.

In Andreas “Bär” Läsker, manager of Die Fantastischen Vier, the band found an assertive partner with whom they went on to form a real power team. Their 1995 release, “Spice Crackers,” was a contemporary electro album, which undeservedly found little acclaim at the zenith of the alternative rock movement.

“The perfect moment for a creative break,” the two friends decided and went their separate ways for a while, Heiko composing music for commercials, Marcus going on to work for a record company. But old love never dies, and in 1997 they brought their old friend Oliver back on board. As a trio, they enjoyed writing and playing music together again, which Camouflage always combine with an extensive discussion process. They allowed themselves almost five years for their comeback album, “Sensor” (2003), which not only earned them the highest chart entry in the band’s history but also sold-out shows at home and abroad.

In the meantime, all three have moved to Berlin, decidedly facilitating and speeding up the communication process. “Relocated” is a smart title for their seventh album, combining old times and new ones. The album also mixes a positive attitude with the melancholia that is so typical of this band. “It’s a feeling we carry inside us,” Marcus notes, adding: “I feel more comfortable in minor than in major key.” The inspirations for titles such as “Dreaming” and “Motif Sky” stem from the early Nineties, underwent a complete overhaul and feature a whole new instrumentation. An optimistic love song such as “The Pleasure Remains” stands next to the stirring title, “Passing By,” which Marcus refers to as a “space drama with a happy end.”

All in all, despite its diversity, “Relocated“ has the trademarks of a typical Camouflage album, thanks to the trio’s working methods: all three members participate in the compositions, which are produced by Heiko. The lyrics were penned by Marcus and Oliver, and their thorough discussions at the studio have the declared aim of “getting to the heart of our feelings, so in the end every band members shouts hurray,” explains Marcus.

Camouflage are planning an extensive tour to give their fans a chance to shout “hurray”, too. “There’s nothing better than playing in front of people that have come to the show for your songs,” Heiko enthuses about the kick he gets on stage. As in Moscow in 2003. “We didn’t have a clue what to expect,” Marcus remembers with emotion. “Thousands of fans stood in the venue, singing along to every song. Our live mixer - an old hand who has toured with lots of bands - had tears in his eyes. Afterwards he told us that he’d never seen anything like it.”

